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Bartoletti, Bruno 
(b Sesto Fiorentino, Florence, 10 June 1926, [d Florence, 9 June 2013]). Italian 
conductor. He entered the Florence Conservatory, where his studies included 
the flute with Bruscalupi and the piano with Nardi. After a brief period as 
flautist in the Maggio Musicale Orchestra he became pianist at the centre for 
lyric training attached to the Florence Teatro Comunale. He worked as 
assistant to many leading conductors including Rodzinski, Mitropoulos, Gui 
and Serafin, who encouraged him to take up conducting. Bartoletti made his 
conducting début at the Teatro Comunale in December 1953 with a production 
of Rigoletto prepared by Gui; he soon demonstrated the interpretative insight 
and versatility that enabled him to conduct contemporary works as well as the 
Italian opera repertory from Rossini to Dallapiccola to which his career has 
mainly been devoted. He was appointed resident conductor of the Teatro 
Comunale, 1957–64, and conducted the premières of Rocca’s Antiche iscrizioni 
(1955) and Malipiero’s Il figliuol prodigo and Venere prigioniera (1957) at 
Florence, Mortari’s La scuola delle mogli (1959) at La Scala, and Ginastera’s 
Don Rodrigo (1964) at the Teatro Colón, Buenos Aires. During this time he 
also introduced Egk’s Der Revisor, Krenek’s Jonny spielt auf and Shostako-
vich’s The Nose to the Italian stage, and conducted the Italian repertory at the 
Royal Opera, Copenhagen, 1957-60. He made his American début at the 
Chicago Lyric Opera in 1956, and was appointed principal conductor there in 
1964. He was conductor at the Rome Opera and artistic director of the Teatro 
Verdi, Pisa, 1965-73. In 1985 he was appointed artistic director at Chicago and 
musical adviser at the Teatro Comunale and Maggio Musicale in Florence (and 
subsequently artistic director, 1988-91). In 1992 he became principal guest 
conductor of the Orchestra della Toscana. He also teaches conducting at the 
Accademia Musicale Chigiana in Siena. His recordings include Puccini’s Manon 
Lescaut and Suor Angelica, and Verdi’s Un ballo in maschera; the Puccini 
performances were much admired for their dramatic excitement as well as 
sympathetic interpretation. 
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